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Art, film, 'undeclared,' most popular majors
By Annesa Lacey

Enrollment by department

St4J!Wr1Ur

The most common major at
Columbia is art and the rarest is
dance, according to a records
department report.
With 977 declared art majors,
that department beat out the
second place Film department's
enrollment of 844 students and
has more than 12 times the 71
students majoring in the Dance
department, the college's smallest. Seven hundred and thirtythree students have undeclared
majors.
What brought so many students into the Art department? "I
enjoy it," said art major Maricela
Vera. "The design and advertising courses provide a foundation
that will help me in the future."
Thanks in part to part to highenrollment departments including An, Film and Marketing
Communication, Columbia's enrollment stands at 6,791, students,
an increase of 295 from the 6,496
enrolled 'last year, and a jump of
1,610 from 1985's 5,181 students.
College officials and students
offered a variety ofreasons for the
increase. "We have one of the
largest internship prognmis in
this institution," said John Tarini,
chairperson of the Marketing
Communication department. "I'd
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say my department offers 35 percent of the internships at Columbia." Six hundred and thirty-three
students are majoring inMarketing Communication.
Tonya Rabb, a journalism
major who lives in Harvey, came
to Columbia because he heard it
offers quality courses.
"I've been hearing about
Columbia ever since senior year
in high school," Rabb said. "I

heard that it's the best school to
go to for journalism."
According to Film department
Chairperson Tony Loeb, compassion is the magnet drawing so
many students into his department. "We are very compassionate over in the film
department," Loeb said. Others
chose film for other reasons.
"I didn't want to be a film'
major until "E.T." was re-

released," said film major Karen
Lacey. "I saw how a simple
movie could make an audience
feel so involved.
'The director is such an important part of a film. I want to be in
the ranks of Spike Lee, Spielberg
and Martin Soorsese. I like the
sound of "Universal Studios
presents a 'Karen Lacey Production.'"
Even though overall enroll-

ment is on the rise, ethnic enrollment is apparently fluctuating.
Columbia has a hard time attracting and keeping black male srudents, according to Dean of
Institutional Research Dennis
Peacock.
Of the 6,496 srudents enrolled
last year,4,128 were white; 1,595
black; 516 Hispanic; 147 Asian;
and 18 were American Indians,
according to an administration
report.
U ndergraduate enrollment
figures for the past five years
show that females outnumbered
males by nearly 300.
Assistant Dean of Admissions
Valicia Haron, who recruits students from inner-city and out-ofstate high schools, said she is
surprised by Columbia's increasing enrollment. "Even though
total enrollment across the nation
is down, ours is increasing. Even
we are amazed.
"My theory is that we have
pretty good counselors and we
have a market that we cover pretty well."
Director of Counseling Services Mark Kelly said that he
thinks one attraction of Columbia
is that its arts and communication
programs are unique.
"Once a srudent goes here, we
help make sure they get the most

See MAJOR, page 2

Gulf crisis batte.rs
class fee budgets
By Julie Sachi Moriki
Chronick CorrespondenJ

Taking aim: Radio major Mimi Oohoa lin• up a "duck" u
Laura J. Novak for The ChrOfticle
ahe bi'Mka In a new pool table In Columbia College'• recently opened Hokln Annex.

Hokin Annex offers a loud alternative
By Tara Dubsky
St4J/Wrlter

The six - week-old Hokin
Annex has given s tude nts a
choice where to spend their spare
time, according to Michael Gold,
chairman of the Hokin Student
Center Advisory Board.
They can now choose between
the "loud Holcin" and the "quiet
Hokin." And many students do
choose according to their
preference.
"The loud music doesn't
bother me," SophomoreJeffTannet said. "I usually listen to my
walkman while I study anyway."

The music format in the
Annex is varied. Students can listen to rap, rock, pop, jazz, etc.
On the other hand, Gold said if
he was going to read something
for class, he would go in the
Hokin Center where it tends to be
more quiet He said he could not
believe how many students study
in the Annex with all of the activity going on there.
"Since the installation of the
pool tables, the Annex has really
become more of a student center,"
Gold said. Students can shoot a
game of pool by inserting $.75
into the pool table's coin slot.
Many students are also going

to the Annex to shoot pool or just
relax with friends.
"It's great because I can hang
out there without feeling like I
have to be quiet," Junior Terese
Evans said. "It's a fun aunosphere."
Gold said most of the comments he has heard about the new
student center have been good
ones.
However, he said students
have complained that the Annex
is cold, which is due to malfunctioning heat ducts. Gold said
that the problem is being looked

See HOKIN, page 2

Inflated oil prices, the result of
tensions in the Persian Gulf, may
cause spending in the art, film,
and computer graphics departments to exceed student class
fees.
According to Columbia's Executive Vice-President Bert Gall,
when class fees were set last
spring, no one guessed that a
dramatic jump in oil prices would
cause a ripple effect in the cost of
art supplies, chemicals, and other
materials.
Gall said he is concerned that
materials needed in the college's
largest departments, such as film
and art, will continue to experience high inflation rates.
Chemicals, for example, are
rising in price every 60 days by 10
to 15 percent, according to Gall.
"I' m worried that we are going
to overspend our class fees because we are experiencing inflation rates way beyond what we
had expected. The largest departments," Gall said, "are in markets
where the economy is really impacting them, and that can be a
problem. And the academic year
has really only just begun."
But according to Gall, students
won't be asked to come up with
additional money if spending exceeds class fees. If some departments overspend this semester,
Gall said that the ne cessary
money will be taken from the
college' s general revenue fund .
General revenue includes ruition,
gifts, grants, earnings on endowments and invesunents, and class

fees retained from previous
semesters.
Nearly all departments at
Columbia collect class fees,
which range from $3 to $3 15. An
estimated $1 .2 million in fees was
collected this year, according to
Finance Director Michael DeSalle, who said he bases that estimate on his torical activity,
c urrent enrollment, and input
from department chairs.
Although some students complain that class fees are too high
in various departments, students
actually come out ahead in classes with the highest fees, because
those classes are in departments
that tend to spend in excess of
class fees.
According to DeSalle, departments with high class fees charge
students only a fraction of the actual cost of materials when they
overspend. Film department
Chainnan Tony Loeb said that
this is often the case in his department
''The truth of the matter is that
I will overspend," Loeb said. "I
will spend more than I collect."
To avoid raising class fees,
Loeb said he relies on grants.
Stude nts accept the need for
class fees more readily when
those fees are used for tangible
items, such as clay, video tape
and film. Materials for individual
use are often more noticeable
than those that are shared by an
entire class. In departments such '
as English and journalism, students say the reasons for class

See FEES, page 2
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Fees
frompagel
fees are less obvious.
"I don't think we should have
to pay class fees for courses like
English," said Lisa M.acanowicz,
a sophomore majoring in broadcast journalism. "It's not like they
supply us with our pen or paper.
We are already paying a lot of
money for the books. I'd like to
know what I'm getting for my
money."
" I don't see any reason for
class fees for general studies classes. You aren't really paying for
anything , like you do in a
television production course,"
said Cyndi Wofford, a freshman
majoring in liberal arts.
According to English department Chairman Philip K.lukoff,
however, "Class fees in English
are primarily used for special appearances by lecturers that instructors or students are

Major

frompagel

out it," Kelly said. "Our curriculum is unlike any other."
The Radio/Sound department
has 626 declared majors, and
department chairperson AI Parker
says that is enough.
"The numbers reflect interest," Parker said. "The appeal in
radio is hard to describe because
there are so many stations and
there are a lot of jobs."
Parker said there is a growing
interest in sound. ''The best audio
equipment you can buy cannot be
efficient without the acoustics of
sound."
Parker also said his department recently won a federal grant
of$2,000, and was granted additional space on the third floor of
the Torco building.

Hokin

from page 1

into.
Another concern is the lack of
ramps that make the platforms in
the ':enter accessible to handicapped students.
"We are not ignoring the needs
of the handicapped," Gold said.
He said the student board did not
thirik of having ramps built when
the Annex was being constructed,
but has consulted the administration and will have them installed
in both the Annex and the Hokin
Center.
Another gripe night students
might have is that the Annex is
not open past 7 p.m. Monday
through Thursday or past 5 p.m.
on Friday.
Gold said he would like to
keep the Annex open in the evening, but that the Hokin staff
members who currently work
there have night classes.
"We' ve battled with this issue
a lot," Gold said. "I think the
Annex will be open in the evening
next semester."
The Annex is also one of the
areas to be used for Celebracion!
Karamu! , Columbia's annual
multi-cultural festival, which
takes place December 14-21.
The festival will feature
African-American and Hispanic
programs, a Latin jazz band, and
other happenings.

interested in hearing. They are
also used to provide additional
reading materials that enrich the
courses."
According to Gall, every
department has courses in which
instructors rent videos or films to
teach students, and these rentals
can cost hundreds of dollars.
The ftlm department, according to Loeb, rents films for some
of its courses. Rentals on ftlm are
more than twice the cost of a
video tape, which is one reason
class fees in the fUm department
are among the most expensive.
Departments, however, don't
get to keep all the class fees that
are collected from students. According to DeSalle, approximately 15% of class fees goes directly
into the college's operating
budget. This money, DeS aile
said, is used by the administration
to cover the costs of ordering supplies for various departments, and
as a hedge against students who

don't pay their bills to the college.
Class fees are handled by
department chairs, who receive a
printout at the beginning of each
semester indicating how much
money is available for their
department. The chairs administer spending according to a
pro rata formula for classes in
their department.
Television department Chairman Ed Morris said he consults
with his Jaculty when deciding
how class fees should be spent.
"If a faculty member comes to
me and says they really need
something to make a class better
for the students, if they make a
good case for it, we allocate the
necessary funds from our studentfees account," Morris said.
According to DeSalle, departments that don't spend most of
their class fees are advised to
revise their fees downward.
Gall indicated that last year,
about $20,000 in class fees was
never spent Gall also said that

leftover class fees are not retained
by the department, but are put
back into the general fund to be
counted as general revenue.
But DeSalle said that unspent
class fees are not simply lost to
students; the extra dollars kept by
the college are used to help keep
tuition costs down.
Class fees have not risen
dramatically during the past 5 .
years. Most class fees this fall are
unchanged from last spring. One
exception, however, is the
Theater department.
According to Managing
Director of the Getz Theater,
Mary Badger, the reason for the
increase in class fees for many
theater classes is to allow the
department to purchase needed
materials in bulk. Although students are paying higher class fees
this fall in the Theater department, Badger said that students
will save money in the future because of the department's purchasing policies.

Some students say they are irritated that class fees are not
refunded if they drop a course the
second week of the semester.
"I dropped my sculpture clas.\
the second week," said Kristine
Wiegand, an advenising major.
''The fee for the class was $50,
and the bursars wouldn't give it
back to me. I thought that was
pretty strange, because I didn't
even use any materials."
According to Bursar Peggy
O'Grady, students are given a
contract to sign at registration
which states that if they don't
drop a class within the first week,
neither "class service fees nor activity fees will be refunded."
''The whole purpose of having
student fees is to provide the students with the things they need to
make their classes more meaningful," Morris said.
As long as tensions in the Middle East continue to cause uncertainty in world oil markets, those
things are likely to continue to
rise in price.
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oudie tells tales
of Middle East trip
By Annesa Lacey
Sl4jfWrlUr

When a counuy assembles a
lot of military equipment in a
potential war zone, the inclination will be to use it, according to
Channel 7 Eyewitness News
reporter Chuck Goudie. "I personallyhope wedon'tgo to war,"
Goudie said.
Goudie spoke in the Hokin
Auditorium on Dec. 3 about his
recent trip to the Middle East. The
lecture was sponsored by the Alben P. Weisman Center for the
Study of Chicago Journalism and
the Journalism Department at
Columbia College.
The 10-yearWLS-TV veteran
opened the lecture with three
Arabic translations his coworkers gave him before his trip
to the Middle East. "My colleagues presented me with a list
of things I might need to know
during my trip to Saudi Arabia,"
he said. It listed humorous translations such as, "Thank you for
showing me your marvelous
gun," "I'm delighted to accept
your kind invitation to lie down
on the floor with my arms above
my head, with my legs apan," and

"It is acceptably kind of you to

allow me to travel in the trunk of
,your car."
"In all seriousness, I did take
these with me, although thankfully I didn 't have to use them," he
said.
Goudie said that when Iraq invaded Kuwait on Aug. 2, that
same day, Channel 7 began to
look at possibilities of reponing
local stories from that region. According to Goudie, about 200300 hostages were from the
Chicago area and "down at the
station, we thought it would be an
interesting local twist to do that
story," he said. There were
Chicago-area troops. as well.
Goudie said that arranging to
get a Saudi Arabian visa became
the most difficult pan of the trip.
'They never give out visas unless
they'reprompted to by some high
political official in Washington,"
he said. Goudie called his political contacts and said his crew
received visas within 48 hours.
The visas, according to Goudie,
were good for only one week and
it was not an exit and entty type
of visa. "Once we got there, we
had to stay. We could not go to

another country and come back',"
he said. However, the Saudis
were cooperative, Goudie said.
According to Goudie, weather
conditions nearly hindered his
crew filming. ''Even though it got
down to 85 degrees at night, wind
was still picking up, and thankfully our network brought in an air
compressor to blow sand from the
lens." He also said that they
sometimes had problems with

vehicles breaking down.
When they were in Saudi
Arabia it was no problem to talk
to either the American or Saudi
troops. "We had unlimited access
to anyone we wanted. We never
had problems having questions
answered about the Saudi
military," Goudie said.
In the middle of the session,
four pieces of footage were
shown of the "Desen Shield"

troop series on WLS-TV Eyewitness News, reported by Goudie in
the Middle East.
The flrst segment was a feature
on troops from Illinois and surrounding areas, with loved ones
awaiting their return. The segment was a feature on the Gls who
believe their purpose is to flght
for America. This segment also
contained footage of the soldiers
who did and didn't receive mail.

Student clubs focus on world beyond campus
By Cheryl Steffen
Slllff Wrlter

Students can do anything,
from talking about their favorite
TV show to performing on stage,
in one of the 25 student-run clubs
at Columbia. But that's not all
student clubs offer, according to
a college administrator.
"When students at a commuter
institution belong to an extracurricular activity as well as taking
classes," Assistant Dean of Student Life Irene Conley said, "it
becomes a richer educational experience for them.
'The system of student clubs
at Columbia is designed to encourage students to form organizations around a common
interest."
Clubs such as the International
Student Organization do just that.
With members from countries including Jamaica. Israel, Iceland
and Japan, the club acts as a network to unite foreign students and
"get them involved in school activities," according to ISO president Iris Etgar, who hails from
Israel.
ISO has started a newsletter
written, edited and illustrated by
its members. Past issues offered
recipes from different countries,
tips on places to go in Chicago,
and an anicle on Rastafarianism.
'The most successful clubs do
things, rather than endlessly plan;
they don't spend an extraordinary
amount of time worrying about
who is going to be in what position or how they're going to organize themselves," Conley said.
"Those are necessary steps, but
the clubs that solve those questions quickly. and then move on
and do something, are the clubs
that get a response."
Conley said "a number of the

Club budgets under scrutiny
By Sherri Kirk
Staff Wrller

The Student Organizations Council, which gives
money to 22 student clubs, is tightening its rules and
questioning requests, axording to students.
"Last year nobody questioned anything, and this
year there's a lot of discussion about how people are
spending money, what kinds of requests members
are putting in to SOC and how much the students are
putting into the trips that they're taking," SOC President Ryan Eugene Daniels said
Groups use SOC money for activities including
travel toconferences, parties and other events.
One way SOC decided to cut expenses was requiring all students to pay some money out of their oWil
pockets to attend trips sponsored by student groups.
Although SOC executive members requested
$56,600 from the college this year, the college allocated $38,000. Last year SOC's budget was
$29,677. Funding requests are granted on a firstcome, first-served basis, according to Daniels.
'The reason why there are so many problems with
the budget this year is just because there are a lot
more people in SOC and there's more of a demand
for money," said Leslie Brown, president of Students for a Better World.
SOC members vote on each funding request and

organizations are pretty impressive." She cites the case of the
Twin Peaks Society organizing itself almost instantly. The Science
Club organizes many fleld trips
for its members. The Black
Theatre Workshop performs skits
on a regular basis. Students for a
Better World brought the recycling program to Columbia and
organized a recent panel discussion on the Middle East.
"One of the benefits of a system of student organizations is
that students learn how to organize," Conley added. "It's not
so surprising that in the beginning, some of them are pretty

scrutinize its validity. They may also suggest ways
for groups to cut down on their costs, lowering the
amount of money SOC provides.
"It's not that the group gets a hunk of money and
then they get to decide what to do with it," SOC
Faculty Advisor Irene Conley said "Eoch octivity is
funded or not funded or negotiated by SOC members on its own merits."
Organizations whose representatives miss three or
more meetings can lose funds, according to the attendance policy. Meetings are held in the new SOC office, located in the basement of the Michigan
building.
"Last year we were running around using other
people's offices, other people's phones," Brown
said. "We didn't really have a space of our own.
We're here for students and we have to have a
space that we-can work out of."
Although SOC doesn't have to pay for the space,
the group bought new furniture for the office. The
money came out of its $6,700 executive budget.
"At the end of last year's budget, SOC put aside
$1,500 to furnish this offlce. So that is money
from last year's budget," Conley said. 'The idea
was to allocate some from last year and some
from this year so that neither year would feel a
great bite in their budget."

awkward. But they seem to fmd
their sea legs very quickly."
C lub s may be organized
around areas of academic interest
(such as the T.V. An Society),
leisure activities (Twin Peaks
Society), or political beliefs or
ethnic background (Students for a
Better World, the Hispanic Alliance and the African-American
Alliance). One of the major goals
of the African-American Alliance, according to member
Brian Ray, is to "try to meet the
needs of Afri~-American students in th e college. Most
African-American students came
out of public school systems that
were inadequate. A lot of students

are overwhelmed by what the college presents. We want to establish a network and cut down the
dropout rate at the college. We
also want to express ourselves
culturally."
The Black Theatre Workshop
is a new club to Columbia, but it
has been in existence since 1968
at Nonhem Illinois University.
Venita Abrams was vice president while a student at Nonhero.
When she transferred to Columbia in 1989, she added an additional chapter to the organization.
The Black Theatre Workshop
performs a t di fferen t hig h
sc hools, churches and com-

munity centers. "We want to
reach out to students and relay a
message to them," Abrams said.
The whole group collaborates
on ideas, and a lot of its activities
center on improvisation. "The
skill behind Black Theatre
Workshop is our ability to improvise any scene given us,"
Abrams said.
Directing the workshop has
been "a learning experience fer
me," Abrams said. "A lot of
people are intimidated by the
stage. This gives them a chance to
see if this is what they want" She
stressed that the Black Theatre
Workshop is "not just for black
people. We encourage everyone
to join."
Another new organization is
Ebon-Elite, a modeling club. According to president Cecelia Rutledge, the club focuses on the
fashion industry and modeling
profession.
Rutledge began Ebon-Elite to
complement the fashion design
program now being offered at
Columbia. "I felt a club like this
was needed," she said. "The
response to it has been more that
what I expected. It is imponant to
remember that there are busin~ss,
marketing and video aspects to
the fashion and modeling industries. We want to utilize the
skills of the students involved for
our upcoming fashion show. We
also want students to develop a
relationship with professionals in
the business because the students
will eventually contribute to the
industry."
Their ftrst fashion c;how will
be held December 19 in conjunction with th e Ce lebracion
Karamu, which is sponsored by
the African-American Alliance'
and the Hispanic Alliance. Local
designers and retailers will lend
clothes to members for the
fashion show.

The Columbia Chronicle
Page 4

OPINION

DecemberlO, 1990

Perspective:

Toss Iraq out of Kuwait, but don't destroy it
By Lance Cummings
Editor-in-Chief

While there are good reasons for sending American forces
to Kuwait' s rescue, there are also excellent reasons for keeping them out of Iraq.
The argument for s mashing Iraq is based primarily on the
premise that unless the Iraqi military is rendered impotent,
America will have to maintain a permanent military presence
in the Persian Gulf. That is, of course, an argument that has
some merit
Grinding Iraq into the dust, however, isn 'tli.kely to change
the need for a stabilizing presence in the gulf. Lest we forget,

there are still roughly 35 milhon Iranians in the region, whose
culture baffles us, and whose intentions we can therefore
never be fully certain of. Iraq still stands between them and
the bulk of the oil. Whether Iraq is simply pushed back to its
own borders, or annihilated, an American presence in the
region will still be desirable.
And an American commitment to the defense of the gulf
states need be neither expensive nor dangerous. Only enough
soldiers need be maintained in Kuwait or Saudi Arabia to act
as"a trip wire. Iraq would simply be informed that an attack
against the gulf states would be considered by the United
States as an attack on America, bringing massive retaliation
on Iraq that woUld result in its certain and thorough destruction.
The same formula prevented a war in Europe for the past

45 years. It could work in the gulf, as well. The gulf states
would probably even be willing to pay for it
In any event, putting the emirates, sheikdoms and
kingdoms of the gulf under an American defense umbrella
seems like a sensible thing to do. It creates the kind of
symbiotic relationships that lead to interdependency and
cooperation. Their oil, our muscle-it's a logical marriage.
Moreover, the alliance already exists. It's an economic
union founded on the lessons of the oil-price shocks of the
'70s. When OPEC quadrupled oil prices in 1973, few of its
members presumably understood what that would do to the
economies of the West. When a worldwide recession, and
efforts to conserve and switch to alternative energy sources,
cut the demand for oil so deeply that OPEC's influence began
to fade, oil producers began to see the light
That light was what Adam Smith called the "invisible
hand" of the market- supply and demand. What OPEC
learned was that producers and consumers are locked in
relationship in which neither can act unilaterally without
damaging their own interests.
The Kuwaitis caught on to that reality quickly. The AlSabah family invested so much money in the United States
that raising oil prices became counterproductive. What was
good for General Motors, was also good for Kuwait
The Saudis tossed their lot in with us the same way. That' s
why both countries resisted Saddarn Hussein' s overtures to
cut oil production, and thereby drive up prices. It wasn't in
their interests.
Now, both Kuwait and Saudi Arabia, not to mention the
other gulf oil producers, are beholden to America not just for
their economic vitality, but for their very existence. The ties
that bind are getting tighter; and tighter ties mean greater
prospects of continued oil supplies at prices conducive to
economic growth.
It's hard to see how wrecking Iraq will add to our influence
in the world, or improve our relationships with the oil producing states. Even with the imminent development of a crude
nuclear technology, Iraq will never pose an unacceptable
threat to American interests. If Iraq decides to embark upon
a course of deploying such a threat, it can be told to stop, or
stopped by force if necessary. Such a threat, however, is still

a long, long way from even being relevant
Besides, dismantling Iraq may create more problems than
it solves.
Who's going to run the place after we kill Hussein?
Anyone selected by America for that honor would invariably
be open to the understandable charge of being our puppet.
We would probably want to avoid installing a Shah of Iraq.
Throwing Iraq out of Kuwait serves several purposes. It
denies Iraq the rewards of aggression, it reinforces the principle of national sovereignty, and it places a heretofore
missing constraint on Iraqi aggressiveness. A humiliated
Hussein will think long and hard before sending his troops
across any more borders.

out
won
but woii t
be as difficult as charging any farther up the Euphrates than
is necessary to set the clock back to August 1.
Getting tossed from Kuwait, however, is going to be
plenty painful for the Iraqis and their stupidly arrogant leader,
even if we stop at the Iraqi border. The loss of"Province 19"
will probably lead to Hussein's overthrow, perhaps even his
demise.
A grateful planet will shed nary a tear.
But plunging into the heart of Iraq will be bloodier than
necessary, may lead to greater problems in the future, and
may actually loosen those ties that bind the interests of the
other gulf states to those of our own.
A less-than-emasculated Baghdad may still have its usefulness. And if that doesn't prove to be the case, we can
always change our minds later.
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To the Editor:
I agree that the Persian Gulf
crisis is an econom ic problem, but
I also believe that it is a problem
that could have been easily
avoided. President Bush allowed
Saddam Hussein to take over
Kuwait. He knew it was coming.
He watched it happen. He let it
continue.
If the oil is so important, why
didn't Mr . Bus h do a littl e
military jig right away, like the
one in Panama, or Libya, or
Grenada, etc,-crisp 'n' clean, no
caffeine? It's because oil is not
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Laura Ramirez

Advertising Director

Timothy Bentevis

the big picture.
This crisis could have been
settled easily; it still can. In fact,
if Bush prefers not to pull the
trigger himself, Israel can probably take care of the whole thing in
a couple of hours.
So what's this whole majorleague war thing? Here's what it
is:
1. The Nazis are, for the most
part, extinct, and the Soviets are
now our good chums. We need an
enemy fast, before the liberals
take over the White House.
2. The U .S. economy, and
Europe's, is looking pretty slop-

py- war is great for the economy.
3. Mr. Bush's son was a baaad
boy; and we didn't read Georgie's
lips correctly. An international
dive rsion builds character, as
well as nationalism.
I'm sure something smelly is
going on with the oil companies,
too, though nothing has been
proven. Yes, this is an economic
problem, but it didn' t start with
the oil, and it didn't start with
Saddam Hussein.
Todd R. Hayes

Senior, Fiction Writing
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Frankly Speaking:
Fred Gardaphe
By Kathy Feingold
Chronlck Correspondent

Fred Gatdaphe always had an
atttaction to literature and writing, but it took self-realization
and acceptance to be able to effectively utilize his talent. From
his discoveries about himself and
his heritage, he has produced
many essays and books on the
essence of Italian-American culture and the myths associated
with it.
Gardaphe's newest edition to
his collection is "New Chicago
Stories," a symposium of twelve
stories written by Chicago-based
authors of different cultural and
ethnic backgrounds. Released in
November 1990, ''New Chicago
S·tories" includes works by
writers such as Sara· Paretsky,
Tony Ardizzone, Maxine Chernoff, Ana Castillo, Angela Jackson, Paul Hoover, Karen Lee
Osborne, and George Bailey.
Besides providing enjoyment
to the reader, Gardaphe's underlying message shows through his
work; the message is that we must
not avoid, but try to identify and
respect our culture because it is an
indigenous part of our life.
1brough such introspection, we
can then respect and understand
the other cultures around us.

Much of your writing concentrates on Italian-American
culture. What generated your
interest in this topic?
I found my subject when I
went back to my roots. I had spent
the sixties trying to get away from
my faMily, to be on my own. I
decided I was going to get as far
away from my family as possible,
and that meant Europe. I felt that
as long as I was in Europe, I might
as well go to Italy and see where
my grandparents came from. That
experience changed my life completely, and led me to do more
resean:h about Italy and ItalianAmericans. I came up with information I had never known about
Italian-Americans. When I was
coming back on the train, I
decided I was going to write
about it; I had to fmd something
that said being Italian was good.
After getting a sttong sense of
who I was, and what my identity
was, I started writing about it and
it was published immediately.
I had a book out last year
called "Italian-American Ways"
which fills in some of the blanks
about my culture. I edited it and
was able to put in a couple of
essays of my own. I have a new
book, "From the Margin," that
will officially be out in December. This book describe s an
Italian-American culture that
defies the gangster image.

When did you first become
interested in litera ture and
writing?
I grew up in a house in which
there were no books at all, not
even a Bible. Italian-Americans
are very oral - they yell every-

thing. I had this feeling that books
belonged to other people because
they weren'ta part of my culture, .
so I think I became obsessed with
reading. It's like when you tell
kids that they can't have any
sugar, but when you turn your
back, there they are, eating all the
sugar. I thought reading and
books were the greatest things in
the world, even greater than
movies. But I never thought I
could possibly write a book.

What other experiences
have contributed to your interest in writing and literature?

Martha E. Hernandez for Tlu Chronicle

Fred Gardaphe

After high school, I went to the
University oflllinois Circle Campus and then dropped out It was
just too big. So I worked for a
while, and then I went to Triton
College, because 'Triton was better than fightin.' That was the line
back then because if you stayed in
school, you couldn't be drafted.
At that time, I thought I wanted to
be a journalist, so I started writing
for the school paper. But they
rejected my stories; they were too
radical. So, we started an under.ground newspaper called the
Triton College News. That's
when I got really excited about
writing.

How does your research and
writings relate to your new
book ''New Chicago Stories?"
I feel at some point in your life
you've got to come to terms with
understanding all the parts that
make up you. Once you do that,
then it's your responsibility to go
beyond it and allow other people
to create their identities.
The "New Chicago Stories"
book, to me, is an idea of where
we all have to go. What I tried to
show with this book is that
Chicago is made up of all different ethnic groups. It's an example of many cultures sharing
the same space. I have twelve
stories in this book, so I can't
represent every ethnic group in
Chicago, but I tried to show that
there are other representatives of
culture who are good writers.
People tend to have this notion
that there is only one type of
writer in Chicago, a Nelson
Algren type - rough guy on the
streets. I wanted to show that
there are many types of writers
from many cultures.

How did you choose the
authors and essays in "New
Chicago Stories?"
Most of the authors' work was
taught in my class, so I gauged it
from student reaction. I also
thought other authors were underpublished.
It's not like all these people are
writing about the same subject.
Some arc writing about people,
some are writing about personal
experiences, some are writing fiction, but the one thing that all
these writers share is this space
we call Chicago. Angela Jackson
sees it from a south side black's
perspective. Tony Ardizzon~ sees
it from a north side Italian

perspective. George Bailey sees it
from a west side Black perspective. Ana Castillo sees it from a
Hispanic perspective. It's all the
same place, but seeing it in all
these different ways, we get a little insight into other ways oflooking at Chica~o.

Do you feel this book effectively portrays your vision of
Chicago?
It's not like I belong to an 'I
love Chicago' club, but Chicago
is a place that I am quite familiar
with and a place that I have always been infatuated with since I
was a kid. It's become a very
comfortable place for me to live.
But Chicago is pretty much a
segregated city. In the book, I
have a black writer next to a
Hispanic writer, next to a gay,
next to a White-Irishman. One
thing about Chicago, though, is
that it has not been very good to
its writers, but my gut feeling is
that it will change.

Well, after ten years of writing
bad poetry I realized that I wasn't
a poet, so I decided I was going to
learn how to write every single
thing that could possibly be written. I've written commercials.
corporate co mmunications ,
speeches. I liked getting the experience of all these different
things.
I had a play produced about
three years ago. It was called
"Vinegar and Oil". It got good
reviews. I think that's the kind of
stuff I'd like to get back to.
I just finished my Ph.D.
exams, and now I'll do my dissertation, but the next thing I want to
concentrate on is my own book.
All the books that I've edited
have included my writing, but I
still haven't done my own book.
That's my next goal, to do both a
critical study ofltalian-American
literature, and a novel. I'm tired
of "edited by." It's fun, and it's
the kind of thing that could fit into •
my schedule while I was working
on my Ph.D., but I've got to have
my own book.

How is the book being
received?
We've gotten a lot of interest
in New York from a review in
Publisher's Weekly. I've gotten a
lot of libraries sending for the
book. We've sent out a lot of
review copies and we're waiting
to hear what people have to say.
I've heard some very interesting reactions. A teacher in the
Liberal Education department
said, "I can't believe it, I like all
those stories". Others said, "why
did you put that one in? I didn't
like it" It's not a political book,
we're not trying to tell everybody
that we should live in peace. One
of the lines from a review said it
best: "This is a Chicago you
won't see from the el." That one
quote made my day because
that's exactly what I wanted
show.

What other type of work
have you done, and what are
your plans for the future?
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Oil paints from Old Holland, Winsor &
Newton, Blockx, Lefranc & Bourgeois ,
Rembrandt and Gamblin
Watercolors from Blockx, Winsor &
Newton and Lefranc & Bourgeois
Dry pigments
Large supply of brushes at Great
Prices
Sculpture supplies
Animation clay
Decorative and handmade papers
Airbrushes from Badger, Iwata
Paasche, Thayer Chandler and Aztek
Sennelier giant oil pastels
Sennelier iridescent pastels
Rembrandt soft pastels
Lefranc & Bourgeois pastels
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Golden and Liquitex Acrylics
Fabric paints and dyes
Oil Bars - solid oil stick
Large selection of easels
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OUR NEW 1991 CATALOG
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Stop in for your FREE catalog today.
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Su~pense and thrills

abound in 'Misery'
By Andrew H. Miller
Film Crltle

Historically, Stephen King
stories don't transfer well to the
silver screen. Though there are a
few exceptions ("Carrie," ''The
Dead Zone," and arguably ''The
Shiningj but for the most part.
King's box office bombs by far
outweigh his successes. Most of
these are so forgettable
("Children of the Com," "Maximum Overdrive," "Graveyard
Shift") that they warrant little
mention, but for the sake of fun, I
put them in.
"Misery," a new film directed
by Rob Reiner, could well be the
one that sets a new standard for
King adaptations. Regardless of
the poor King-based films in the
past. Reiner has been batting a
thousand at Hollywood's
ballpark, and serves up a film that
seems tpo good to have Stephen
King's ilame attached to it The
movie "stars James Caan as
romance novelist Paul Sheldon, a
creature of habit and superstitio~
He attempts to break free of what
he deems commercial prostitution by killing off the fictional
heroine of his eight novel series,
Misery Chastain. While on his
regular professional ~treat in a
Colorado where he completes his

first "non-Misery" manuscript,
Sheldon drives off the snow
covered embankment and is subsequently rescued from the blizzard by Annie WiUces (Kathy
Bates), the author's selfproclaimed #1 fan. This sets the
stage for what can only be
referred to as "the situation from
hell." Further story summary
would only spoil the film's
surprises.
Director Reiner has created a
film with such a tremendous
amount of tension, that it is difficult to sit still while watching
this fUm. But that's what makes it
enjoyable; you know something
is going to happen soon, but not
necessarily what. Just when you
think: a certain action will release
the tension, it serves to build up
more. In addition, his tilted
camera angles and close-up shots
of seemingly insignificant items
{bobby pins, windshield wiper
switch) give the movie a
Hitchcockian feel about it, which
serves to pay homage to the late
director rather than to copy him.
Screenwriter
William
Goldman, who teamed with
Reiner on "The Princess Bride,"
does a splendid job of introducing
character traits and quirks
without letting on that they later
become essential to the progres-

Kathy Bataa atara u Annie Wllk•, an oba•alve fan who re~euea romance novellat Paul Sheldon, played by
Jam• CUn, and later holda him captive In 'Miaery.'
His character's constrictions
Bates. Due largely in part to her
sion of the story. Each character

is written so well that they, including Annie and her "maritalwar flashbacks," come across as
truly believable in every way.
Other notables are the sheriff and
his deputy wife, aptly portrayed
by Richard Farnsworth and Frances Sternhagen.
·
Renowned as a rather hyper
actor, Caan ·shines as the tormented author confined to a bed
and a wheelchair while being held
captive by the obsessive WiUces.

force him to use his familiar face
to do his acting for him, and he
does it well.
Rarely has there been a character like Annie WiUces. Here is a
woman who is just as rich in fantasy as she is in horror. Her misdirected anger toward past events
and obsessive nature combine to
make her a delicate bomb with an
indefmite fuse. But none of this
would have been remotely
credible had it not been for Kathy

less than recognizable face,
Bates' Wilkes is 100 percent
believable. We believe it because
she believes it as well.
For those viewers expecting a
fUm that relies on the jump-frombehind-the-door type of thrill,
well, there's a little of that, too.
But this is definitely a
psychological thriller. Not much
blood, not much action, but a
great deal of suspense and thrills.
It's about time!

Columbia hosts AACM 25th anniversary concert
By ·chris Courington
Chronkk Cornspondelll

Last weekend some of
America's legendary avant-garde
musicians came home.
For three nights, pioneers like
Anthony Braxton, Muhal Richard
Abrams and Lester Bowie played
to packed houses at the Getz
Theater on the 25th anniversary
of the Association for the Advancement of Creative Musicians.
"Itwasthemostimportantcollective of jazz musicians to come
out of this city," said Paul Carter
Harrison,
Columbia's
playwright-in-residence and the
producer of the festival. Harrison
said the festival brought together
musicians from far and wide who
have had a great impact on jazz.
The artists, most of whom
were pioneers of the Chicagonurtured organization, were assembled by Columbia's Center
for Black Music Research. ''The
major people of AACM have
moved away, and it was kind of
delightful to have them come
back," Harrison said.
So do not call this a jazz
review. BE AWARE. This a
review of great black music.
And maybe "review" is an antiquated way of looking at things
because that implies the using
memory of things past rather than
confronting life in the present.
As our way of communicating
becomes quicker, and therefore
sometimes more brutal, perhaps
our way of easing the friction is to
come up with something new and
unheard, to completely divert our
attention from the anxiety of life,
rather than just slowing down the
rhythm of existence. If we are
indeed changing at every moment. as bebop would have us
believe, how can we ~ sure of
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what we heard instead of what we
hear?
But science journalist James
Gleick, author of the book
"Chaos," - and all the members
of the Association for the Advancement of Creative Musicianswould say there is an underlying
order to the frenetic, a superstructure to the system that was previously masked by our
conventions of communication:
the ragged synthesis of form and
structure, where we must watch
its eccentricities, watch the
steady line inside the tautological
flurry of notes from Lester
Bowie's trumpet, and excoriate
the endless possibilities inside the
melody, the single line that we all
identify with.
Certainly, the old verities
never die. That is what we dream
about. We try to achieve the God
within ourselves. And in the
world of dream we release that
which we never find the time,
courage, or energy to put into language which is communication
which is what this world is supposed to be about
To open the show, students
from the AACM's school of
music sang a melody over and
over to piano accompaniment.
Each of the 20 or so students each
held a percussion instrument
while singing, creating textured,
weaving so unds, a rhythm
reminiscent of children and a
grade school dance, rather than
that of the thundering that was to
come. It makes you re-think the
music that sounds cacophonous
to the untrained ear when you
realize the source of the music is
a cool love-song to the human
spirit. "Destiny's dance has assured the life of the AACM," said
the disc jockey emcee of the evening. I_say >:ou should believe the
"'

... . . -. . . ..
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beat of the feet.
Quincy Jones said in his movie
''Listen Up," "The melodies are
the same, but the rhythm changes." For the AACM, th e
melodies change seminally like
the weather. But the rhythm is the
underlying constant, the element
that spurs the ~usicians to go off
into deep space, and it is the
repetition in the rhythmic figures,
changing meaning every time,
that brings them back down to
Earth with the new message.
But the question remains in the
hearts of many listeners: Is this
jazz? Herb Harger, manager of
the Bop Shop, says, "It's great
theater, but don' t call it jazz."
Two other interesting quotes
from the evening are worth
noting. First, from the emcee of

the evening, who repeated something that one of the members of
the Art Ensemble of Chicago said
during the late 1960s just after its
inception. "What do you call this?
Big band, bebop, cool, swing,
blues?" And the emcee delightfully quoted, "Call it great black
music. That's it." Quite a slap in
the face to the label makers, I say.
Ralph J. G Ieason, th e
respected late jazz critic wrote in
his liner notes to Miles Davis'
landmark "Bitches Brew" album,
" ... electric is an interesting
word ...as a means of producing
the sounds themselves ...but it still
is just a part of life which is creation itself...." Which brings me
to the gentleman who was sitting
next to me before the Sunday
night show. He expressed great

displeasure at the number of
people who "tried to be so
academic about the music." I
think: there is a degree of truth in
the extremes: Either there is an
annoying metaphysical strain in
music reviews (like one that I can
think: of right now), or there is no •
thought in music except the
elimination of the old truths in
favor of generic accessibility disguised as creation.
But then, Miles Davis once
said, don't write about the music.
I agree with Ralph J. Gleason,
who wrote, "Why should you? It
speaks for itself." Which I think
is the most poetic way of doing
things, like Jackson Pollock
taught us.
If dreaming got you this far,
AACM, I say keep dreaming.

Exhibit presents 'stigma' of disease
By Julie Sacharski
StojfWriler

When Linda Troeller was a
child, snapshots of her mother's
stay in a tuberculosis sanitarium
intrigued her. She spent many
hours flipping through old photos
and diaries while listening to her
mother's stories of the past
·In 1986, those childhood
memories, along with the death of
her father, inspired Troeller to create a visual presentation of the pain
experienced by the physical and
emotional scars of disease.
Her project, ''TB-AIDS Diary,"
is currently featured in Columbia's
Museum of Contemporary Photography along with several other
AIDS -re lated exhibits. Her
photographic collection, running
through January 5, was the topic of
discussion when Troeller visited
the museum as a guest speaker on

.. . ·.·. . .: ...... ... ... ...·,........:·... ....... ...

.. . .

November 29.
Troeller' s collection is the result
of two years of research from
worldwide sources. Her project,
she said, was created to address the
issue of the stigma about disease by
equating the reaction to TB patients
in the 1930s to AIDS sufferers
today.
"The question that confronts
society is its relationship to the diseased," Troeller said.
Troeller's work centers on the
experiences of her mother and Barbara Cleaver, the founder of a
Mother of AIDS Patients Group,
whose son Scou died of AIDS in
1986. The ex hibit features
photocollages, diary clippings and
other memorabilia.
Foc Troeller, the project is an
autobiographical collection which
she h~s will impact others affected by stigmas of all lcinds, oot
limited to AIDS or TB sufferers

alone. Her father served as another
source of inspiration for the work,
and his experieoces as a disabled
World War II veteran led Troeller to
title her lecrures "Stigma: Bearing
Roses."
Troeller' s father was advised by
relatives not to marry her mother,
because by contracting TB, they
said, she had proved herself a weak
woman, according to Troeller. "So
much of that attitude towards disease wrongfully remains in our
society today," Troeller said.
Troeller saved the roses placed
on the flag of her father's casket,
and used them as a metaphor for his
life. 'The rose blooms in the morning. lf a cold wind arrives - and to
me stigma is a kind of cold wind the rose cannot protect itself. The
funeral roses, when fresh, evoked
the beauty and caring in my father.
Withered, they represented the
stigma and the pain in his life."

. l . .. . ..• . . .... ' ' .
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Academic Computing and the Glen
Ellyn Computer Cente r will sponsor a
workshop entitled "Multimedia Extravaganza," a demonstration of Macromind directing and other multimedia
software . The workshop is scheduled for
Monday, Dec. 10 at II :30 a.m. in the Hokin
Hall. For more information call X345. "The
Trip," a play directed by Kevin Locke, will
be performed for two preview shows on
Monday, Dec. 10 and on Wednesday, Dec.
12 at the Hokin Student Center. Both performances will be at noon. The play officially
opens on January 7, 1991 in the C lassic
Studio of the II th Street campus.
''The Three Penny Opera", a drama
production by Bertolt Brecht, will be
presented on Tuesday. Dec. 11 at 4 p.m. in
the Getz Theater. The play wiJI run through
Dec. 17th, for more information cal l 6639462. The Twin Peaks club will meet on
Tuesday at noon in Room 202W. All interested students arc invited.
The Academic Advising Office will
sponsor a workshop entitled, "Leaving
School Blues: How to deal with the uncertainty of life and work as you approach
graduation." The workshop is scheduled for
Tuesday at 12:30 p.m. and for Wednesday at
5:30p.m.
The Columbia Public Relations
Society, a new student club, will meet on
Tuesday at noon in Room 805. AU students
are welcome regardless of their area of study.
The Fiction Writing department will
present Pulitzer Prize winning author, James
Alan McPherson on Wednesday, Dec. 12 at
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guson Thealer. The b:ture is being sponsored by the Photography depanmenL
Women in Communicadoas,lac. will bold
a holiday party and prize giveaway
8 y Laura Ramirez, C.kltll4r Uilor
Thll{Sday at 3:30p.m. in Room 800W. Bring
non-perishable food to feed Chicago's
hungry and get free tickets for prize drawings.
Twin Tone Recording artists, The Poster
Children will perform in the Hokin Annex
on Thursday at 7 p.m. The Cbalnmailmen
will open the show at 6 p.m. Admission is
free . The Hispanic Alliance and The
African American Alliance will present the
3rd annual "Celebracion Karamu," a
multi-cultural festival and mixed media exhibit The festival opens on Friday and continues through next week. The festival has
won many awards including the Spectra
A ward of Excellence. Admission is free to all
performances. The festival will begin with an
opening reception on Friday, Dec. 14 at the
Hokin Student center at 6 p.m. Perfonnances
for Friday include, "Sbanta Kwanza"
ceremonies and staies at 6 p.m., Colombia"
-traditional dances of Colombia at 6:30p.m.,
"Dances ofWest Africa" at 7 p.m., ''Ntlloa
Sosa" - folk music of Latin America at 7:30
p.m. and "Zarra" - Caribbean steel band at
8 p.m. For more infonnation on the festival,
call X696.
Tbt Marketina Club will be going to the
Chevere, the Latin Jazz band f•turlng Alejo Povede, will perform at " Celebraclon Karamu"
Cook County Hospital to carol to the children
on Tueaday, 0.0. 18 at 7 p.m. In the O.tz Thntre.
on Saturday, Dec. IS at 1 p.m. If you ue
at 7 p.m. in the Hokin Hall. The reading is noon time conference in Room 409W.
intezested in joining pi~ sign up on tbc
open to the public. McPherson will also meet
Photographer Joan Lyons will lecture do<r of office 800-K in the Malteting Comwith fiction writing students in a special Thursday, Dec. 13 at 6 :30p.m. in the Fer- munications departtnenL

Meetings, Music and Miscellanea

By Laura J. Novak

Face Value:

SJ./1p,.,,4,..,.

What are you doing New Year's Eve?

Richard Kelly
Freshman
Film

I will be waiting tables, serving complimentary Andre champagne at Houlihan's.

Marc Sodoma

Cathy Lynch
Junior
Photojournalism

Sophomore
FilmNideo

Last year I watched TV; this
year we're having a party.

My friends and I are going to
dress formally and go to a big
band dance so we can swing like
the hip cats we are.

Tangerine Young
Sophomore
Journalism
I plan to throw a live party for
old and new friends.

Classifieds
SPRING BREAK 199 1 - Individual or student organization
needed to promote Spring Break
trip. Earn money , free trips and .
valuable work ex perience. CALL
NOW!! Inter-Campus Programs:
1-800-327-6013.
SAVE THE PLANET!
HOLlO A Y BREAK and
CAREER POSITIONS
WITH THE NATIONS
LEADING ENVIRONMENTAL LOBBY. EARN FOR
THE HOLIDAY'S, and
LEARN FOR A LIFETIME ...
CALL SCOTT. 3121341-0814.

..-

SPRiNG BREAK TOURS Fraternities, Clubs, Individuals
needed to promote Supersun-Sk.i
Tours. Earn money and EI.c:c trips
to Cancun, Daytona, Vermont,
and Quebec. Call Highlife at 1X00-263-5604.
Loft Space Available!! One
block off Michig:m Ave. Plain,
bright, fanl:l stic opportunity to
enhance your individual creative
environ 111 e nt. Pa ssenger and
Fre ight elevator. $3.00 per square
fo-JL Ca ll Fiat at 922-2725.

College students living offcampl\5. earn $40.00 cash participating in a market research
study. Call Kristrn at Smith Research for more informmio n. 70!<948-0440.
INTERNS NEEDED
Starmarlc, a business-to-business ad agency seeks intern for
next semester. Must know MacIntosh. Exposure will include
direct response, newsletter
publishing, database maintenance and general agency services. $5.00/hour. Call Ms.
McDermott today. 312,9446700

Thomas Shimoda, D.D.S.
GENERAL DENTIST
55 E. Wa~hington, Suite 1420
263-6770
NO CHARGE FOR
EXAMINAT10N
AND FIRST VISIT
Eltpircs Dec. 31, 1991

